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47 West 28th Street Building,

Tin Pan Alley
47 West 28th StregfManhattan

Designation List 516
LP-2626

Built: ¢.1852; 1892 (facade)
Architect: Peter R. Christie
Hubert, Pirsson & Hoddick (facade)

Landmark Site: Borough ofManhattan Tax Map
Block 830, Lot 11

Calendared: March 12, 2019
Public Hearing: April 30, 2019
Designated: Decemben0, 2019

On March 12, 2019, the Landmarks Preservation
Commission A Co mmi wted to calénpar the
47 West 28th Street Building, Tin Pan Alley, for
consideration as andividual landmark as part of a
row of 19thcentury buildings associated with the
significat  hi st ory 0,0
occupied the block of West 28th Street between

Johnson, Manhattan Borough President Gale Brewer,
New York State Assembly Member Richard
Gottfried, Historic Districts Council, New York
Landmarks Conservancy, Society for the
Architecture of the City, 29th Street Neighborhood
Association, Village Preservation, Save Chelsea, the
Bedford Stuyvesant Society for Historic Preservation,
and Hampsong Foundation, and eight individuals.
Four people, including three representatives of the
ownerand one individual, spoke in opposition to the
proposed designation.

In addition, he Commission received4
written submissions in support of the proposed
designation, including from the American Society of
Composers, Authors and Publishezsynegie Hall;
Municipal Art Societyof New York Museum of the
City of New Yor k; Nat i
Association;Americana Music Productiongudubon
Park Alliance; Dumbo Neighborhood Alliance;
Flower Tenants Associatiodujamcyn Theaters;
MabelMercer Foundationviusicians Foundation;
and from29 individuals including descendants of
James Reese Europed J. Rosamond Johnson,
African-American composers whose work was
published on West 28th Strantthe era, and
descendants afomposers and baredlders Noble
Sissle and Duke EllingtoiThe Commission also
receivgolI tvlvoele;[/ters providing additional research.

onal

Wwhihi ahPan

Broadway and Sixth Avenue at the turn of the 20th
century.

On April 30, 2019, the Commission held a
public hearingon the proposed designation of the 47
West 28th Street Blding, Tin Pan Alleyas a New
York City Landmark and the proposed designation of
the related Landmark Site (Item No.1). The hearing
was duly advertised in accordance with the
provisions of thdaw. 22 people testified in favor of
the proposed designatiancluding representatives
of Speaker of the New York City Council Corey

Landmarks Preservation
Commission
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Editorial Note Law, the agency igesponsible for protecting
Tin Pan Alley buildings that are architecturally, historicalbr
culturally significant,and whichthrough the integrity
of their historic character and fabrigresent
important periods adrchitecture ohistory,as well as
peopleor events Preserving buildings that embody a
specific aspect of New York

The period between 1893 and 1910, when the block learn from it, and to recognize the experiences of

of West 28th Street between Sixth Avenue and those who lived through that history as part of our
Broadway was known as i Tolgctivememonagng herjjagéinPanAlley ¢ g
concentration of music publishers, was an important Présents amhport@t example of that function of
cultural momenbf intense music production and historic preservation.

innovationthatearned a name that went on to Tin Pan Alley arose during and reflects a
symbolize the popular music industry in geneFh postReconstruction context when racist policies,
Pan Alleyhad an indelible impact on the history of ~ VieWs and ideology were prevalent in New York City
American popular musiand paved the way for what &nd throughout the country, and among other
would become fAthe Great MNuFiees wergligctedipqffengive gagicatyres and
However arising during te period following the stereotypes spread through mass media. This

Civil War and the failure of Reconstruction, when Jimd€signatiordoes notelebrate the racist tropes and
Crow laws and other unjust, discriminatory practices! M@ gery found in some of Ti
were reversing newlyon freedoms and rights for music, but it must acknowledge it and put it in the
African Americans and entrenching systemic racism Context of Americamistory at that time. The goal of

throughout American societyacist caricatures and ~ this designatioiis to preserve the historic fabric of
stereotypes of African Americans were increasingly buildings that contained, contributed to, and continue

spread through mass media, including sheet music to representhe significant history of Tin Pan Alley as
produced on Tin Pan Alley. At the same time, Tin P art of New York Cityods cul
Pan Alleyds music publ i SMiuprg geperagamgpyexperienceantgamdrom o 4 p
international public, offerednprecedented them.

opportunities for AfricamPmerican artists and In our approach tthis designation, extensive

publishers to create mainstream American music, anfeséarch was done to understan.d the h|stor.|cal and
saw many gain acclaim and promineritee cultural context for this moment in the creation of

proposed designatiasf this row of five buildings, widely accessible popular musisongwriters ad

which represent the history of Tin Pan Alley music publishers collaborated in new ways on Tin

recagnizesthe significant contributions and Pan Alley, and created a new popular American art

achievements of African Americahere. and formin the midst of an incredibly racist period in

acknowledgeshe harsh realitietheyfaced American historyThis specific period in New York
In our designations, the Landmarks Ci t y 0 s-Amefigan histary, between

Reconstrutton and the Harlem Renaissancenot
yet well represented by landmark designati@amsl it
is important to study and recognitd>C staff

Preservation Commission seeks to represent the
diversity ofNew York Cityand to tell thetery of all
New Yorkers Under the mandate of the Landmarks
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thoroughly and thoughtfully researched not only the

hi story of Tin Pan,busiheksseyds music producti on
practices songwritersand performers, blso the

historic context othe PostReconstructiorera and

the history of offensive racist stereotypes and

caricatures that were spread through sheet music

imagery and lyrics at this tim&his rigorous research

was neessaryo document andecognize the

significant achievements of Africalamerican

songwriters and publisheassociated with Tin Pan

Alley, and to preserve the historic fabric and character

of buildings that embody Tin Pan Al |l eyds
significance.

KLM

We acknowledge the importaatholarship of Henry
Louis Gates, Jr. iparticularhis bookStony the Road:
Reconstruction, White Supremacy and the Rise of Jim
Crow, and are grateful for thiesightsand

conversations withistoriars John Reddick, Andrew
Dolkart, and David FreelantlVe appreciate the

letters of support received from the descendants of
James Reese Eurgpk, J.Rosamond Johnson,

Noble SissleandDuke Ellington.
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Summary
47 West 28th Street

Between 1893 and about 1910, West 28th Street

and were a precursor to promotion and sales tactics
that remain a feature of tipppularmusic business.
Music publishers sought offices close to theaters,
hotels, music halls, and other venues to facilitate their
col l aboration with songwrit:
musicians whose role was to promote and demonstrate
new sheet music in department stores, theaters,
vaudeville halls, and other entertainment venues. Their

between Broadway and Sixth Avenue became home MOVe to Tin Pan Alley in the 1890s reflected the

to the most significant concentration of sheet music
publisherghen knownn New York City. As
publishers began to congregate in the afeaname
ATi n P awas dihdddg08to evokethe
racketof piano music audible on the blodkereg
composers, arrangers, lyricists, promoters,
performers, and printers came together as
collaborative firms of sheet music publishers and
made anndelibleimpact on practicefor the

creation production and promotion &merican
popular musicAs the office of numerous musicians
and sheet music publishers in the 182080s, 47
West 28th Street repres
concentration of New Yo
musc business in one locati@and its importance
American culture

nort hwestern movement of th

district and the proliferation of entertainment venues near

Madison Square Park. On Tin Pan Alley, music

publishers were concentrated in a close claster

highlightedin the iconic row at 4565 West 28th Stetd

rather than moresolatedoffices for the first time in New

YorkCity. The inti mate scale of

houses made it possible for publishers to advertise their

work to theater crowds and passersby ondtung

signage, made sheet musicpublsr s6 of fi ces

to creative hopefuls eager to capitalize on their talent,

and made the sonic experience from which Tin Pan Alley

d9ok its name pgssilple, with pigng rrélj§icéagdible on the

Stkeet &qmythe gidltiple offices {p gagh modest stryctuge. |
Tin Pan Alley represents a number of milestones

for the participation oAfrican-Americanand Jewish

Tin Pan Alley arose at a unique technological tiStsin mainstream music productioit arose about a

moment before phonographs and records were
affordable for most Americafamilies and when
sheet music was the principal form of music
distribution, the basis of much public performance,
and the backbone afiddle classn-home
entertainmentBecause most sheet music was mean

decade after immigration of Jewish refugees from
persecution in Eastern Europe to New York ®iggan
in the early 1880s, and a notable proportion of Tin Pan
Al l eybébs music publishers,
of German or Eastern Europedewish descent or were

t iImmigrants themselvest the same timesignificant

to be taken home for performance on piano, the aim numbers of African Americans bgan to migrate to New
of publishers was to expose their music to masses of Y 07k City in search of work and opportunities

prospectie purchasers to increase the likelihood of
sheet music sales. A number of creatiuerative

and sometimes deviolbsisiness strategies arose on
Tin Pan Alley theshrewd business sense and
insistent promotion tactics of Tin Pan Alley firms
wereessentia t o the eraods

Landmarks Preservation
Commission

unavailable in the Jim Croera South, and the
prominence and valuation of Africslme r i c an
contributions to the music businassderwensignificant
growthon Tin Pan Alley
Anumber

cr e

of Tin Pan Al

ey

b o o Werewgll-knownhits that Rrought ragtinge into gauntless
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homes through the dissemination of sheet music and were
pivotal to its popularization as a genrawever, a

relatives of musical forms which were popular in minstrel
shows, some of Tin Pan Al l ey®ds
on objectionablecaricatures of African Americans in the
tradition of blackface performanc&heir employment of
slurs and caricatures reftssystemic racism in the pest
Reconstruction era araparticular lineage of racist
stereotypes in American entertainment. Some African
American songwriters on West 28th Street deliberately
tried to rework stereotypebat werepopular in music of
the time.

By 1910, with phonograph and record sales on
the rise, al most al | of Tin
had followed the entertainment district to Times
Square, where larger, newer, and custom offices were
able to accommodate their newhnuse orchestrand
recordingspace.he term ATin Pan
to refer to the entire music production industry in
America, and inspired the
Tin Pan Alley on Denmark Street from 191992.

47 West 28th Street was budt1852as an
Italianatestylerow house, intact elements of which
include its bracketed cornice, fenestration pattern, and
projecting stone lintels and sills. Like other structures
ontheblock, it underwent a conversion to
accommodate a retail storefrgnrior tothe Tin Pan
Alley era.Above its storefront, it retas much of its
historic detail andts form and character reflect its
appearancevhennumerousTin Pan Alleysheet music
publisheramade their offices theria the 1890s1900s
Along with the adjacent row at 49, 51, 53, and 55 West
28th Street, 47 West 28th Street represémdsan
Al l eybds significant contri
and popular music

Pan

Al l eyo |

musi c

buti ons

Landmarks Preservation
Commission
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Building Description
47 West 28th Street

47 West 28th Strestas buit ¢.1852 as a fouand
basemat-story, threebay, Italianatestylerow house
with a brick facade. Above the firstory, the present
facade dates to an 1892 alteration (ALT -B&) in
which theprincipal facade was taken doywhe
central bay wamadeto project anddecorative,
galvanized irorelements werenstalled.The large
rectangulawindow openings, which distinguish this
building from itssegmentalrchedneighbors to the
west, were a product of the removal and
reconfiguration of th@rincipalfacadeduringthe
1892alteration The window=f the flanking bays
were installed with a oreverone sasltonfiguration
A parapetike the one on still in place at 49 West
28th Streetwith decorative panels with a pediment
above the central bawasinstalledas part of the
1892 alterationthe parapet was removedtween
1930 and c.194b.

A description of 47 West 28th Streeta
four-story brick store and tenemeirnsthe Real
Estate Record
indicates the existena# a storefront befor¢hat date

and therefore before the first music publishers made

their offices on the blockThe present storefront
configuration with transom lights over a large plate
glass windowdates tca 1913alterationby Augustus
O. Hoddidk for the Frank Queen Publishing GALT
78913), publisher of theNew York Clipperbelow an
intact moldedstorefront cornicand frieze panehll
physicalmaterialfrom the 1913 alteratiohas since
beenreplaced

Landmarks Preservation
Commission

aomMay BulBd2d er s 6

Historic: Thisfour-storyandbasemat, threebay,
Italianatestructure features brick facadevith a
projecting central bagnd galvanized iron elements

At the second, third, and fourth stories, fluted
pilasters with Corinthian capitals flank each window
opening.The capitals at the second and third stories
aresurmounted by mokt stringcourseand paneled
friezes. Frieze panels above the second story feature
floriated running ornamen#bove the third story,

frieze panels feature festooned garlandsvareths

with pateragn the upper cornemsnd are surmounted
by denticulated moldingThe building is crowned by

a bracketed cornice which sits between the Corinthian
capitals of the projectingentral bay and above the
shorter pilasters of the flanking bays. Timntire
assemblage is surmounteddynolded cornice
Flanking bays feature orgverone windows.

Alterations: Entrance surrounds covered or
replacedwindows replacednullioned windows at

the central bay of the uppermost floor installed
somgime betweert.1940 and c.1980apapetwith
pedimented central bagmoved between 1930 and
€.194Q storefront material below molded cornice and
frieze panel replacedulkhead visibleon roof in

€.1980 removedacade painted

Gui de
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History and Significance span from 23rd to 26th streets and Fifth to Madison
avenues, Madison Square Park opened to thécparbl
May 10, 1847.In thesubsequent decades, numerous
homes were built on the north and east sides of the
park and in its immediate area. Most of the residences
built during this development phase were brick or
brownstone Italianatstylerow housesThe structures
onthe north side of West 28th Street between
Broadway and 6th Avenueere built ¢.1852 and

Tin Pan Alley

Early Site History and Development of
Madison Square

Thesectionof West 28th Street between Broadway €.1859 as foustory and basement row houses with
and Sixth Avenuewhich came to be known as Tin brick or brownstone fronts, high front stoops, and an
PanAlley c.1903 wasdevelopeduith Italianatestyle ~ €ightfoot setback from the street.

row houses in the 1850s as the area ardledison Madison Squareecamethe social center of

Square became an elite residential encl@e block M.anhatt.arandhome toseveraprominentfamilies.
is situated on land included within the patent granted Directories from the 1850s show numerous merchants,

by British Governor Edmund Andros to Solomon businessmen, and a physiclausing on the north side of
Pieters, a free black main, 1680.Pieteréfather, 28th Streebetween Broadway and Sixth Avenased

Pieter San Tomévas one of eleveAfrican men illu strateMadison Squai@ development witline
enslaved by the Dutch West India Company residencest a time wheit was home to a concentration

1
gi venf iid ea tlydha &ouncil of New of affluent New Yorkers:

Amsterdam in 1644 With the inheritance from his

father, Pieters owned several other parcels on Entertainment Districts and Tin Pan Alley
Manhattan and rose to a lewglprominence rare for a From the 1890s until about 1910, West 28th Street

person ofAfrican descent in colonial New Yofk. between Broadway and Sixth Averlbécame home to
Pieters and his heirs owned the estateen a farrd the most significant and substantial concentration of
until 1716, when John Horne and Cornelius Webber Sheet music publishers then known 1'9 New YGity
purchased the propertyA portion of the estate andwas given the namgn Pan Alley™ Drawn by the
between what became West 26th and 31st streets wd¥PXimity totheatersiear Madison Square Park and

of Broadway was conveyed to John de Witt in 1751 less formalkentertainment venues the Tenderloin,
and to Isaac Varian in 178Tsaac Varian was a music publishers began to relocate to West 28th Street

slaveholder; he and his descendants owneditaef ~ Petween Broadway and Sixth Avenue in 189%
47 West 28th Streeintil 18527 location of Tin Pan Alley was convenient for

The Commi s s i i8Hhdadewd P pLg)Iﬁherg,fwho were able to deliver their sheet music
gridded streets in Manhattan between Houston Streef® NUMerous eertainment venues in the area; the
and 155th Street and set aside specific asasarkets concentration of publishers on the block, in turn, meant
and parks. The largest of these areas was drawn that songwriters were able to offer up their talents
between 23rd and 34th streets and Third to Seventh d00Fto-door in the hope that one firm or another might

. . 3

avenues and was known as pupllﬁhethe%v\@r,kl:aé\mgng @henalrariorgtothe  wa s
later reduced in size, in stages, from 240 to 6.23 acrd¥0Ck were the office of the veneratiew York
and renamed Madison Square Pa¥¥ith a smaller Clipper, the premier theatrical and entertainment
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magazine of the time, at 47 West 28th Street from concentration of legitimate theaters frone #arlier
19001916, and the abundance of saloons, hotels, andntertainment centers of the Bowery and Union
otherforumsfor entertainers, agents, and publishers t&quare’® Thesevenueswhich have since been

meet* demolishedyere held in high esteem by theatergoers

The proliferation of theaters and across the nation and were home to some of the best
entertainment venuemrth ofMadison Square was an known stock comanies of the timen 1879 and 1885,
important incentive for the songwritersand music Gi | bert and Sul l i vamhegs i nfl

publishers of Tin Pan Alley testablisttheir offices Pirates of PenzancandThe Mikadamade their

on West 28th Streethe earlier commercialization of American debutatthe Fifth Avenue Theater at 3L
lower Broadway brought theaters, hotels, egtdilto ~ West 28th Streddemolished)pn the same block as
the Bowery, and then north tinion Square, where  the eventual Tin Pan AlleY.

the theater distriavas knowras the Rialtd® With To hog the influx of visitors and attract affluent
the northwestern move me méewcaners, twtudgous@aotdlsyardse from Madison to
entertainment district fra Union Squaréo Madison  Herald squares to rival the elegant and exclusivé Fift
SquareTin Pan Alley brought the convergence of  Avenue Hotel (1859, demolishgdhcludingthe Grand
music publishers that had begurthe Rialto to its Hotel (1868, a designated New York City Landmark),
apexin the 1890s1900s unlike the Rialto, however, Gilsey House (18691, a designated New York City
Tin Pan Alley was notable for its consolidation of Landmark) andnumerousthers that have since been
music publishers in a@$e clusted in particular on demolished? These hotelbecamerenuedor visitorsto
the north side of West 28th Stréefor the first time socialize, promenade, and takeoithe-moment

in New York City, rather thardiscreteofficeswithin entertainment, and fantertaiment brokersandcreatives
a largergeographiarea. to meetto meet, dine, and discuss busingss.

Madi son Squareds tenure
Madison Square Entertainment District was brief. By the 1890s, Longacre Squarkich

Drawn by transportation impvements and the
relocation of arelite residential enclave todlarea,
high-profile department stores came north to
Broadway and Sixth Avenue between 14th and 23rd
streets and gave rise to the retail district known as
Ladies' Mile (a designated New York Citijstoric
District) from the late 1850s untilbout1915' As
development spread north from lower portions of
Broadway, the entertainmeditstrict took root near
Madison Square, where it built upon tlegputationof

t h e antebelluinspectacles like Franceni o T ,
Hippodrome (1853, demolishga 4,006seat circs, “That Fairyland of Theatres and gaudy Palaces which is Broadway.”

and gave riséo vaudeville theaters, opera houses, and

. . . Theaters and other entertainment venues near Tin Pan Alley
indoorarenas like Madison Square Garden (1879, drew musicians and publishers to the block.
demolished) Transit improvements to the stretch of \yijiam Glackens, Harpercs Weekly XLIV,

Broadway between 23rd and 34th streets drew a larg@cember 8, 1900
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became Times Square after the relocation oNie reputation for vice alone, the Tenderloin was home to

Yor k Thdadqeagedsm 1904 began to draw anintricate mix of residencesgetail, hotelsand
theates from Madison and Herald Squares with theaters, ando a lesser degresaloonsdancehalls,
transit incentives and ipbokhalleant mathetst was mgocidl sphee builte s 6

international cachet. The development of the Times around brick antbrownstone row houses, a space for
Sqguare area as New Yor k the aflugnbts promenade,radt aénight,rastage frr

district was a result of the expansion of mass all manner of entertainment and diversfon.

transportation and éhascendance of New York City Tenderloin saloons made less formal modes o

as a center cAmericandramatic artsHotelsand entertainment han what was shown i

theaterdegan to congregate around majodtown theatersavailable to the masses. The largest and most

transportation centers like Grand Central Termfaal notorious of these was the Haymarletlance hain

designated New York Cityandmarh in orderto operation from 1871890 and 18941911 on the

capitalizeon larger potential audiened-ew southeast corner of 30th Street and Sixthriues’

entertainment vengewere left in the arearound There, @mtrons were exposed to popular music typical of

Madison Squarafter 1910% the Tin Pan Alley era, abeeventual Nobel laureate
Eugene OO6Neill wrote in his

The Tenderloif?

Between Fifth and Seventh avendiesn Madison The music blares into a rdigne tuné

Square to 42nd Streeind latemwest to Eighih The dancers whirl around the polished fl&br

Avenueand north to Central IFlg the presence of

elite residences, theaters, luxurious hotels, and otherWith its heterogeneous character, the Tenderloin was a
upscale establishments gave rise to a vibrant nightlifespace where opportunities wereailable tca wider

meant to divert welto-do crowds of visitors. This, in  spectrunof the populatiorthanelsewhergin particular

turn, drew more notorious and illicit establishments after the shift of the area around Madison Square from an

t 0 s er v epattorsEhedistriet lredame aristocraticenclave to a more wtrseand democratic

infamous for corruption in the form of police sphereThe Tenderloin became home to a significant
protection of businesses and the involvement of percentage of -Aindiican @pulatprg is A f
Tammany Hall in graft andice within thearea In particulari n an area that wdoOn kno
1876, in anticipation of an increase in kickbacks after27th and 28tlstreetsear Seventh AvenuBetween 1890

his transfer to thareaprecinct, New York Police and 1910, th African-Americanpopulation of New York
Department Captain Alexanderf&lubben City grew from 23,601 to 91,709 with an influx of

Wil liams purportedly bo &suherdonbiatkd i ehbaddnwanbenguéau

chuck steak for a long timend now I'm goingto get Mi g r adtin seanch of work and opportunities
a little of the tenderloig®* From then on, the section unavailable in the Jim Croera Souti® A number of

of Manhattan was known as the Tenderloin and entreprenewr of color ran prominent businesses in the
became infamous as® t he Qiea, yotasly saldoikatbechinesspacds ot black

The Te n tbme dizeadnavarable songwriters and music publishers to gatfi€ertain inns,
boundaried within which Tin ParAlley arosé taverns, and saloons, allowed a degree of racial integration
brought aboua coexistence of exclusiveandmass i n an era when Br ofleaesadgdos e
entertainmenin New York City. Despiteits not admit black patrors.
m Landmarks Preservation Designation Report Designation List 516
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Tin Pan Alleyarosein the heart of the As [Rosenfeld] came into the office, von

Tenderloin,ona section of West 28th Strdatown Tilzer was playing the piano ambsenfeld
asihThe Liveliest Bl ork i n T oneticed that it had axpeculi@ryy muted tone.
article, whichdeclared He asked why and von Tilzer replied that it
was because other tenants of the building had
There is more life on the sidewalk there in the asked if the song writers could hold the noise
daytime than on any other one block in the gay level down. This they accomplished by
Tenderloin district  \&ithout moving off the putting strips of newspapéehind the piano
block you can find a score of places to sleep, strings.According to folklore, Rosenfeld
as many more to eat and drink in and an all remar ked, ilt sounds | i k
night Turkish bath. You can play billiards, get von Tilzer replied: NYe-:s
shaved, gamble, bet dnet races, buy picture panal | ey. 0 Rosenf eThd wr ot

frames, flowers, clothes or shoes, get a tooth
pulled, consult a physician or send a telegram
If you are an actor or a soubrette you can get
an engagement, have your part typewritten,
order a wig or ask fu
pleas® at -officeof thedrikthAvenue
Theatre. You can live for twenty years without > /& i
ever going away from this short block, and all-
this with the satisfactory feeling that you are
Ain it every minut e,
song*

The Experience of Tin Pan Alley
The earliest known print
Pan Al | e 28hStteet beWeen Broadwand
Sixth Avenue appearedinFour t eent h S
Passi ng Jauwaahb, 1903 article iMhe
Morning Telegraptihatr e f er red t o- f.
eighth street, more comn
Al l ey, 06 fromtyhef madbngopp

an’Csi mage of the name
has been variousdy and inconclusivel§ attributed to
four individuals:author O. Henry (Wliam Sydney
Porter, 18621910);journalist and composer Monroe H == This is “Tin Pan Alley"—you can tell by the sounde.
Rosenfeldc.18611918; journalist Roy McCardell o . o

. . The origin of the term fiTin Pan Alley,0 with piano notes

(18701961) and publisher Harry Von Tilz€d872 audible along West 28th Street,
1946.> Later sourceslramatizea supposeéxchange carlo de Fornaro, St. Louis Post-Dispatch,

between Rosenfeld and Von Tilzer as follows: May 10, 1903, 9B
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“THEY PLOCK FROM TIN PAN ALLEY"

Theater audiences fiflock from Tin Pan Alleyo
to demand the latest sheet music,

H. Harmony, The Evening World,

November 11, 1905

Worldand Tin Pan Alley became
synonymous with the worldf popular

Fromhows t hat Tmmagnitud@and Al | ey
significanceto American musievasknownby that date

Strange are the ways of Tin Pan Alley. Great is
the influence of Tin Pan Alley upon our
countryds songs. For
originate, brought forth and spread, broadcast.
Tin Pan Alley is that part of Twengighth
streeet [sic] that lies betwa Broadway and
Sixth Avenue. Here center the seng
publishing houses of New York&.

Tin Pan Alley contains all the music
publishing hous¢é%

her

of not
The intimate scale of Tin P
was a boon for publishers to advertise their work to
theater crowds and passershb
fashioned, higfstooped houses, converted now into

office andstore buildings, line its sides; and the

sides of those in turn are lined with enormous,

garish signs which inform you, in letss couple of

feet highg aboutthe latest hitso be publishetby

music>® the firmsinsidé€’The structuresod si ze
the sonic experience from which Tin Pan Alley took
The term ATin Pan Al | ey dts mmegassiblet with fiaaovreisictaaditble on the
numerous influences, the most direct of which was thstreet from the multiple offices in each modest
coll oqui al dametaphorifdra tmnyp a rsuctee and made sheetmugicu bl i sher sé of
sounding, inexpensive, or eaf-tune piand® While accessible toreatve hopefuls eager toapitalize on

musi c

p u b | iosbotesides ®f Wedt 28th ¢ aheir talent

Street and the bookend of the elevated IRT station at

Rather than take exception to the din of

28th Street and Sixth Avenue might have given the pianomusic on Tin Pan Alley, playwright and

sense of an fAalley, o
allusion to the blockéo
theaters and in the Tendarlpwith its reputation for
more subersive forms of entertainmett.

In its original usage,
term meant to disparage music publishers for their
cacophonous and discordant wdtkeverthelessRoy
Mc Car dMay 3] 1803New York Worlarticle it A
Visit to Tin Pan Alley, Where the Popular Songs Come

Landmarks Preservation
Commission

t h esongwaiteraulwdest wipte abbuatipe effeet With o
s ehcbaot@ment andrgave anglinhpkedntoltha ¢ k
configuration of the music plibi s lsang s 6
Afactor.i
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an
space

eso:

ATin Pan Alleydo was a
Imagine a great room, with four or five pianos
in it, and a composer at each piano,
composingé And they are all playing and
singing as they compose, too! Yes, sir, all
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singing and playing at the tops of their voices!
And this B going on in a dozen different
buildings, the windows of which are wide
open, so that the melody floats down to the
street and mingles with the jangle of the bells
on the horse cars, making the day beautiful.

Theodore Dreiser, the novelist, occasiomalgvriter,
and brother of notable balladeer Paul Dregsee a
glimpse into the frenetic, u@-the-minute and
collaborativecreative processi t hi n Ti n P
offices and th@xchange®etweerfirm personneand
independenartists there

There are an office and a receptimom, a
musicchamber where songs are tried, and a
stockroom. Perhaps, in casetbk larger
publishers, the musimoms are two or three,
but the air of each is much the same. Rugs,
divans, imitation palms, make this
publishinghouse more studio, however, than
office. A boy or two serve to bring
professional copies at a word. A sadaki
pianist or two wait to run over pieces which
the singer may desire to hear. Arrangers wait
to make orchestrations or take down the
melody which the popular composer cannot
play.é Into these parlors come the mixed
company to this distinctive worddautha's

who have or have not succeeded; variety
artists who have some word from touring
fellows or who know the firmmasters of
small bands throughout the dty, orchestra
leaders of Bowery theatres and uptown
variety halls and singefs.

(Right) Vignettes of the Tin Pan Alley
streetscape and publishersdoffices,
William Glackens, Harperés Weekly XLIV,
December 8, 1900

A Rehearsal in the Private Room.
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Music of Tin Pan Alley music is a particular pattern of syncopation that

Tin Pan Alley is often cited as the birthplace of accentuates the beat and gives ragtime its buoyant,
American popular music for making sheet music erergetic, and danceable qualitfédn its
availableto countless Americanousehold, for the syncopation, ragtimmusicwas a relative of its

businessand sales practices it made prevafenthe precedent, the cakewalk, a dance that aaoseng

mass production and consumption of popular music enslaved black populations on Southern plantations as

for its role in popularizing the American music form a satire of the austere dances of aristocratic white

known as ragtime, and as the forebear of subsequensociety, often in performances for slaveholders and

decades of popular muditat became known as the their guestswWith additional stylization and

fiGreat American Songboak® syncopation, cakewalk music became de rigueur for
About a decade before the first music minstrel shows in which white performexsre

publisher came to Tin Pan Alley, Rialmusic bl ackface in a reprehensi bl

publishers had been responsible for some of the bestoriginators*®

known hits in an age when maudlin and melancholic As a unique synthesis of African syncopation

music was in favorThe lyrics of that era were often  and European classical music, ragtime is often

meditations on themes of death, separation, sorrow, consideredhe first distinctly American form ahusic

and lost love, though the melodies werften simple  and the American counterpart to the work of classical

in order to maxi mi ze s h earbpeamuoomposedRagtinge pvaseha firshusiogenre

consumers of different proficiencies on pidfdfter originated by AfricarAmerican composers to gain

their move to Tin Pan Alley, sheet music firms widespread international appreciation as popular music

initially continuedo focus on sentimental music; for andwasamong the first American music be imitated

example, vhile at 49 and 51 West 28th Street in the by European composers. The influence of cakewalk and

1890s, M. Witmark & Sons were responsible fora  ragtime music is audibli@ works byEuropean

string of saccharineorks, among therfiHer Eyes composers Claude Debussy, Erik Satie, Arthur

Don't Shine Like Diamonag1894),fl Love You in Honegger, Darius Milhaud, Igor Stravinsky, and

the Same Old Wa)(1896), and, with aaricature of  others* Ragtime wa$rought to consumers on a ssa

African Americans thatwas prevalenat the time, scale in the context of tH893Wo r | dds Col umb
"Honey, You'se My Lady Love" (18975. Exposition in Chicago, which drew 27 million visitors,

In the 1890s, the taste for sentimental, and at thel900Paris Exposition, one phase ohdio
melancholic music began to waaedan upbeat, Philip Sous a.®WithEBhebluespragime t ou
danceable genre known as ragtime became the new was one of the foremost influencestbe development
vogueTi n Pan Al Il eyds reagt iohjazz, which dvertook it ais inensost popular genre of
vital to the popularizatioand international music after about 1917.
recognitionof the genre andre aressential A number of Tin Pan Alle§ sagtime

component of Tin Pan Al |peblicétisrswererptakletits thahmocght ragtome into
American cultureRagtime arose in Midwestern black countless homes through ttissemination of sheet
communities as a descendant of black ensemble musiwsic and wrepivotal to its popularization as a genre.

of the priordecadesthe influence of popular marches Kentucky native Ben Harney (1824®38),a white

like those of Johihilip Sousa, and polyrhythms from composewh o was known as fARagt.i
African music?® An essential characteristic of ragtime numerous ragtime hits and frequent appearances on
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domestic and international vaudeville circuits, was t he Wabash, Far Awayo (1897
responsibldor a number ofagtimepublications George BvahedGdabd Ol d Summe
through M. Witmark & Sons, among them the hit (1902) which became a standout number in the

AMi ster Johnson ( THmnest Manudicalthe Rejerder( G&@®6)gye M. Cohanod
Hogan (18651909), a black Kentucky native with Regards to Broadwayo (1904)
experience as a dancer, musician, and comedianin Co h a n 6 s LitleuWlehhng JohesandJack

minstrel shows, wrotethen f | uent i al r MogworthmeA Iwmoea rkt ANAD 1 e WMe Quiztee r 6 s 1

Cdns Look AYin18e5. PublishedéyM. t he Ball CGameo (1908).
Witmark & Sons at 49 and 51 West 28th Street in 1896,
the songnspireda wave of imitations. Tin Pan Alley and the Promotion and

In additiontoragtimel i n P a nfirm&1 | €gndumption of American Popular Music
published sheet music fararches, wizes On Tin ParAlley, composersarrangers,
sentimental balladgomici nov el t i e,and0 hoigsts,rp®motess,sperformers, and printers came
scores fronpopularvaudeville, dramatic, and together as collaborative firnog sheet music
comedic production®A\lthough some of those publishers and made an enduring impatpractices

compositions arenfamiliar to modern audiences, a  for the production and promotion of popular muéic

number of works published at 47, 49, 51, 53, and 55 These pblishers originated and adopted a range of

West 28th Street were bestsellefith significant assertive, competitive, and sometindesious

influenceson American popular music. The Orphean strategies to bombard prospective shmeesic

Music Company at 49 and %¥est 28th Street bought consumers with their music anddapitalize ortheir

the rights to Hagr Von Tilzer and Andrew B. firmsé i ntens e fopmassdudiecdson o
Sterlingbés fMy Hdmre Neiwn Hh&s&vdh husiness sense ansistentpromotion

after its rejection by severather publishersMonths  tactics of Tin Pan Alley firmsvere essential to the

l ater, t he fsoldtoMausiceSlampiral cerga dvasboom i n caheeharacetze i ¢ S
and Louis Bernstein of Shapiro, Bernstein & the entire music business thereafter, and were a

Company, which became thetable firm of Shapiro, precursor to promotion and sales tactics that remain a
Bernstein and Von Tilzer at 45 West 28th Street. feature of the mainstream music business.

Publ i shed by Shapiro, Ber nsTindPanflleyr@pregemtaasingulaz er , i My
Ol d New Hampshire Homed ceoneenttatiomainusicians andhiedt musie pilslishérsy o
million copies.Another work,Charles N. Danief§as  in one locatiorwith a focus on mass market audiences
NeilMoreff and Janfetsi aOdaDtehnad mdetcheedes bef ore the consolid

musical of the same nameas published by the music business in the Brill Buildind9301931,a
Whitney-Warner Publishing Company at ¥Vest designated New York City Landmar&id eventual

28th Street in 1902 and wH® inspiration for dispersallt arose at anigue technological moment
numerous filndian songs, defoehphondyragheandrecerds pvergatfdrdable fof o r
about a decade after its publication. most American familieandwhen sheet music was the

Although published outsidef the row at 47,  principal form of music distributigrthe basiof much
49, 51, 53, and 55 West 28th Street, other hits of the public performanceandthe backbone dh-home
era remain popular, among them singer, songwriter, entertainmentBecausanost sheet music was meant
and comedic actor Paul e takendheme fosperfor@®ancetoh mand thenalmof o f
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publishers was to expose their music to masses of mediator between the performers and the firm. Under

prospective purchasers to increase the likelihoodof t hi s model , the Witmarks #fAp
sheet music sal@sa business model dependentontheveryt opnot cher a’ttheformmost Past o
intense promotion of new music for the pubdisio vaudeville house of the era.
score a hit.

As Tin Pan All eyb6s i Baeomisgt ent promotion tactics
became the modus operandi of the sheet music The bombardment of saloon patrons and vaudeville

businesspopular hits began to rocket in sales from audiences with a new tune was seen as the single most
hundreds to hundreds of thousands of copiemes effective sheet music promotion tactic, as publisher
estimates suggest that between 1900 &1 over Edward B. Marksdt er wr ot e: HAThe be
100 sheet music titles even sold upwards of one from the gutter in those days. There was no surer way
million copies each’ In 1893, M. Witmark & Sons of starting a song off to popularity than to get it sung

was the first firm to move to what became TinPan as | oudly as possi bfPe in th
Alley, in an office at 51 West 28th Street from 1893 Firms like M. Witmark & Sons undertook a technique

to 1897; the firm expanded to 49 West 28tteet in known agiboominggi n whi ch the publii
1896 to mark its first decade in the music business accomplices bought dozens of event tickets and,

M. Witmark & Sonswas a pioneer ai number of Tin masquerading as audience members, sang the

Pan Alleyds bhWsiness st rpautbhdgisehser 6 s mu sancmatkatatune f | at
on its catchinesgPublisher Louis Bernstein of

Plugging Shapiro, Bernstein & Gopanywr ot e about hi

Although sheet musipublishergnitially made the infiltration of the bicycle races at Madison Square

rounds to entertainment venues to promote thesic  Garden with this technique:
themselvesgcompaniedegan to hire musicians as
Apl uggerso to demonstrat e sTheyhad 20,000 peoplsthece, we hadl a gamist
department stores, theaters, vaudeville halls, and other and a singer with a large horn. We'd sing a
entertainment venué$Because of his crucial role in song to them thirty times a night. They'd cheer
new musi cb6s exposijourmlist a pl uapdgyell adwekept poondirey away at them.
wrote, fAnoften better paid tWhempedpléewalkedwout theyd be sidgng thes k
a regular salary, and the field of his operations is wide. song. They couldn't help§t.
't is by no mean®Pluggersvieiened to theatres. o
often men with charisma and enough contacts in the Because sheet music sales were paramount for Tin Pan
music business to inde headliners, vaudeville stars, Al | ey 6s publ i sher s ffreaeticd bec
and other wetknown performers to perform their production of music andirectcompetition with other
f i rsofgs firms ontheblock, publishers made useaxgressive

The influential founders d1. Witmark & tactics to market music regardless of its artistic value:
Sonswere consummate pluggers: after a stintasa i S uisthe enormous output of the publishing
singer with Billy Bir ch&senceBathatdimosi msaongmay risdtd poputanfavdr s |
Julius Witmarkeveragechis contacts in the music through intrinsic meritlt must be taken by the neck
business and his talent as a songwriter to increase hiand pushed, shoved, dragged hauled, kicked, and
compositionsd exposur e; thiowsthrdughamndiowerits fells,iuctiotrarvestate c a me
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A

YOheaer.ldbes Darntonods
a g ue Naoiflstemtheaaes apluggers and

t he
(of]

1 Fbieatn begantta ciccllage, Isidoré Wiemark wrihtey

songin Presi dent Grover Clevela

boomerdutillustrated the aggressiveness of Tin Pan and made thousand$ copiesof the sheet musijc

Al l eyds firms:

First nights are made hideous byciled
Aipluggerso intent on
popularity. Audiences are powerless against
them. They fl ockadthato
strip of Twentyeighthstreet between
Broadway and Sixth aven&ewith resin on
their hands and encores in their hearts. The
din-making drove distributes itself
judiciously about the theatre and waits its
time. The merit of the song makes no
difference®

Sheet Music Covers and Preftonal Copies

Ti n P a nshe&timusicypublshers often put a
celebrated performeros
cover as an incentive for that performer t@iethe
music in his repertoirand as a souvenir for audience
members who saw that singarform the music livé®
Once an association between the new music and a
well-known performer was made, publishers would
advertise the wor k aBblewt

after aninitial denial, tle White House gave its
confirmation of the engagement and ghescient
Witmarks were the first publishers with an
appropiatedsontp gnarlathesoacasigilthough the
march did not become a major hit, it was emblematic
of a Bhifitinnhe Mwsio bugineds torediionon-

demand, ugo-the-minute model of songwriting to
score opportune hif§.

Women as Consumers and Performers

Women were both the target umers of Tin Pan

Al | ey 0 and somesof its begnhown performers.

From the mid19th century throughhie early20th

century, as the piartmeecame a more common feature

of the middleclass home, it began to be seen as a

mark of culture and sophistication, an instrument of

puplifd, enal gymiaolpobolleotive aad denfestvaltes.mu s i ¢
Throughout that time, most piaptayersin American
homeswere female; skillfulness on piano was seen as

anindicatorofawmanoés refi nement an
gracesandasan aspecbf her domestic dutie3he

expectation that women manage the affairs of the

hparlor, wherenshgeetmasic wiheafdces®ft hi t i n

York Clipper®* M. Witmark & Sons is thought to have entertainmentfurthermeant that sheet music

been the first firm to disibute free newsprint

Aiprofessional copieso t

singers to encourage those musicians to performtheiMa r k s
songs. With these advance copies, the firm was ablesoi zeab | e

debut and test the allure of its new music and, in
exchange, its chosennf@rmer was given free, fresh
material with which to showcase his talefits.

Current Events in Song

Another M. Witmark & Sons tactic was to capitalize
on current events in order to market a song
nationwide. In 18868xhen rumors of thePresident
Grover Clevelandés i mmi

Landmarks Preservation
Commission

publishers on Tin Pan Alley and elsewhere strove to
engage fematecdnsumers; as puthlishertEdwarsl B.a n d

wrote about his music
audi ences: tliel want
family crowd went home to p

the time we were through, our classic was firmly

planted in as many domes as were within hearing

di st YPeckel. oshersoé6 dependence
consumers was evident in Ch
lamentation abadulin Pan Alley, which made a
connection between womenos
fads in musi c: AiSongs are
rbg woten nfrarrthis reasgnethe maueiifheticn c e s

n
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